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ARTIST WHO LIVED IN ORPHANAGE IN BRAZIL WINS PRIZE IN POLAND AND EXHIBITS IN NEW YORK


by Gisele Ribeiro – ANBT
“Do you speak Portuguese?” Carmen asked me, when I commented on the originality of the work exhibited at NY Volta Art Fair in March of this year.


There was an artist whose work consisted of a video in which he hammered a nail supposedly already nailed in his own foot. I asked Carmen if she could find out from the guy if it hurt a lot. She laughed. 

She took out of her purse a postcard with an image of a bucolic park filled with colorful forms mixing reality and fantasy; it reminded me a little bit of graffiti work. On the back of the card the text said Carmen Einfinger had received a prize in a competition in Gdansk, Poland to revitalize artistically the neglected public space. The project is slated for completion in 2011.
Curious, I went to visit the studio loft on the Lower East Side of Manhattan where Carmen lives surrounded by big panels, mixing fabric, and colorful paintings of dolls.
She said they were representations of the kids she lived with in an orphanage in Sao Paulo until pre-adolescence.

Carmen’s mother, of Anglo-Saxon origin, after separating from her husband, looked for help from the German Foundation (Sociedade Beneficiente Alema) to take care of the basic necessities and education for her daughter, because of the financial difficulties she was experiencing.
Childhood and Adolescence in Brazil
In the orphanage Carmen learned how to embroider and make different stitches which later was incorporated in her work: “Little by little I began to introduce sewing in my work.”

The influence of living for 16 years in Brazil is very noticeable in Carmen’s work, especially when related to her childhood -- the foundation of her most primal expression.
When I asked her what aspect of her work was most Brazilian, her answer was very simple: the colors and the fruits. “Sensuality and passion. The juice of each fruit is like a remembrance of desiring to live infinitely, a state of constant passion which I feel for life,” Carmen said. “In my work I don’t describe this explicitly, but I let the colors tell these fables.
“Many say that my colors infiltrate in reality as if one is receiving an injection of life. I always like to mention author Guimaraes Rosa. He also deals with the moment in which we experience life as a child, but not in the sentimental sense, in which we remember nostalgically our childhood, but more philosophically in which the child does not feel the passage of time continuously and infinitely. The days and nights keep unfolding with no end, always in motion without fragmentation, in total unity. This is what I am always trying to express in my art especially in my earlier works, in the paintings.”
Father still alive and an artist

While talking more to Carmen, I discovered the cosmopolitanism of her life including living experiences like England, Greece, Canada, Germany, and United States. She studied at the University of Buffalo, in EUA obtaining a BFA.

It was during sessions of a therapy called the Primal Scream that Carmen discovered that her father had been an artist. The therapy seemed to have encouraged conversation with her mother Nora Gabriel where the father’s artistic tendencies were revealed. During this period the artistic vocation was gelled and Carmen began to paint and draw intensively.

With the separation of her parents, Carmen lost contact with her father very early on and believed he had died. “When I was a child, my mother told me he had returned to Croatia and died since his health had not been very good.”
Many years later a distant cousin contacted Carmen via email, revealing that her father could be alive and living in Pernambuco.

After playing detective, including help from journalists from the Diario de Pernambuco, Carmen discovered that her father had become a well-known portrait artist for the Elite Society of Recife. 

With the help of her ex-husband, a film director, they left for Recife, for preliminary investigative work. She began to sketch out a documentary, interviewing people who had been painted by her father and the woman who had lived with her father for 35 years.

Unfortunately Carmen was not able to find her father alive, but the artistic vein was definitely confirmed.
In the 1980s, photos of the works of Carmen’s father, Frank, including portraits of society personalities Mariuza Azevedo, Jutta Lundgreen, and Gustavo Krause. These were published in the column of Joao Alberto in the Diario de Pernambuco 2003. Among the celebrities portrayed by her father were Ernesto Geisel and Delfim Netto.
The idea is to use the material of the documentary and an 800 page manuscript her father wrote, in a future project of a book or film incorporating the life of father and daughter in their parallel artistic universes. 

Plans for the future
At the moment the artist has begun an art project in collaboration with The High Line Park in New York. The High Line is a public park directed by the Department of Parks and Recreation of the City of New York. “The Friends of High Line” is a non-profit organization supporting art projects that relate to the park located between 34 and 14 streets, and 10th and 11th Avenues on the West side of the city.
“I want to cover the water towers on the buildings that parallel the High Line. The covers are called ‘cozies.’ The forms of these cozies are organic and the colors are intense and vibrant as the ones in Brazil.
“The idea is to -- when people look at them -- to make them feel the same sensation of the welcoming human warmth of our farms, the woods of our forests, finally the welcoming of our childhood.”
