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In his "Natural History", the Roman writer and strategist Plinius reports an anecdote of a competition between two painters, Zeuxis and Parrhasios. Zeuxis had painted grapes that looked so real that birds came flying by and pecked at them. Triumphantly Zeuxis asked Parrhasios to finally take the veil off his picture so that his painting could be judged. But Parrhasios had painted just a veil onto the wall.

The French philosopher and psychoanalyst Jacques Lacan chose this story to explain that in all art, the aim is not to achieve a perfect imitation of the real objects, but to deceive the eye — bird's eyes or even better, human eyes. Art is about the triumph of the gaze over the eye.

When I first saw the paintings of Carmen Einfinger in her big loft in Brooklyn, I was completely taken in by the bright colors and rhythmical series along the walls because, as today,  she had not only hung the finished paintings on the walls but also the preliminary studies and early stages in their different colourings. I was stunned when Carmen Einfinger said that the colors were completely meaningless. Only then did the lines and strokes that formed the figures catch my eye, all the twisted and contorted, bony and asymmetric, awkward and improper, disturbing and annoying outlines of bodies.

And not only human figures, but also the shapes of houses and trees emerged from their cheerful, colorful backgrounds and started to look back at my first and very naive look at the paintings. The gaze had tricked my eyes, it had disregarded the threatening lines and had been having fun with the colors.

In all of Carmen’s paintings there has since been this oscillation between lines and colors, as a "trompe l'oeil", an eye-deceiver, which seems to convey a function or a desire of my gaze, although it all happens on Carmen’s canvases.

Colors and lines mutably veil their meanings, but as with Parrhasios the point is to discern the veil as a picture. As Lacan thought: "The function of the picture — in regard to the observer, whom the painter literally offers to see the picture — concerns the gaze." It is the gaze, not the eye, that is deceived, lured, tempted and mirrored in art.

The objects, stories and relationships in Carmen Einfinger’s pictures very often appear to be within easy reach and very comprehensible, that we want to pounce onto them like birds. But exactly if we mean to turn around comfortably, they suddenly become disquieting. In this respect Carmen is very similar to her spiritual relative Vincent van Gogh, to whom she has dedicated a great work: his sunflowers, too, stare at us threateningly as soon as we begin to find them beautiful.
